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Dust, dirt, debris, clothing and banners fly everywhere.
All we can hear is the flutter of paper.
Emma | ays still, a few feet fromthe train.

CUT TGO

BLACK

We hear the chaotic sounds of frantic nei ghbors and
faintly, a child s voice.

After a beat,

Emma’s dirt covered eyes slowy open.

It takes a nonent, but when they open conpletely,

Jason Steinberg’s angelic face stares down at her. Enmma
takes in every inch of himas the dust and norning sun
hal o behi nd hi m

SUDDENLY,

RON STEI NBERG (40) pushes Jason out of the way, and
Loui se and Ron’s face fill the screen. Both are out of

breath as they hover over her and blurt out at the sane
tinme.

LOUI SE/ RON
Ch ny god, are you alright?! Don't nove!
Stay still...
Emma, still in shock, flickers her eyes again, cranes her

neck and soaks in the people. She can’'t take her eyes off
Jason Steinberg, standing at the nose of the caboose.

Then, as she attenpts to rise, Emma di zzies and wobbl es.
Ron places his finger on Emma’s neck to feel a pulse.
Emma shivers at the touch of another human bei ng.

RON
Your heart is pounding.

More NEI GHBORS and CHI LDREN pour in fromthe side gate.

Emma’ s head continues to dart back and forth, overwhel ned
by all the people in her backyard.
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Loui se | eans in over Emm,

LOUI SE
Shhhh. Cal m down, cal m down. Ron, should
soneone call Doctor Ellis?

RON
Can you nove your fingers and toes?

Loui se | ooks down and sees the ring on Emma’s fi nger.

The crowd and the chatter around Enma grows, her face
gets whiter and whiter. The noose tightens.

OFF- SCREEN we hear peopl e wondering who Enma i s.
Emma wi ggl es her toes and fingers, tries to stand up,

then wobbl es. Loui se grabs her by the armand gently sits
her back down.

LOUI SE
Ch no you don’t, you're going to stay
ri ght here.

RON

You're pretty banged up, why don’'t you
| et us care for you

LOUI SE
That horrible noise. I'l|l never ever
forget that horrible noise.

RON
We t hought you were a goner. You' re |ucky
to be alive.

On “alive,” Emma raises her head and soaks it all in.
She can only see bits of the scene from her vantage
poi nt; |legs of strangers, the |aundry strewn everywhere,
gl i npses of part of the train, kids feet running and
peopl e standi ng on her now damaged porch.
The crowd becones nore and nore ani mat ed.
Emma’ s eyes are spinning, she starts to hyperventil ate.
RON ( CONT’ D)
Coul d everyone pl ease step back, she
needs sone air.

Louise leans in to Enma and they have a private nonent.
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LOUI SE
My nane is Louise, | live next door. Are
you staying here, with John?

Enma stares at Louise.
Jason runs up to Ron
LOUI SE ( CONT' D)
(to Jason)
It's okay honey, no one got hurt.

RON
We really should get Doctor Ellis here.

Emma, still dazed, stands upright. She sways and al nost
falls back down. Louise grasps Enma’s arm as Emma’ s eyes
dart back and forth.

Emma takes a step towards the house and Loui se | ets go.

Jason steps in between Enmma and t he house, bl ocking her
pat h.

JASON
Were you afraid?

Jason snmles as he takes Emmm’ s hand.
SNAP

BUCK LEWS, an elderly man with a canera, captures the
wei ghty i mage of woman, child and destructi on.

Emma st ares down at Jason.

LOU SE
Jason, why don’t you run inside and get a
chair.

JASON
Yes nonmmy.

A few on-| ookers congregate behind Loui se.

LOUI SE
(to Emma)
| don’t nean to be rude, but how do you
know John? Are you fam|ly?

Emma then utters her first words.
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EMVA
(softly)
| live here.

Loui se, dissatisfied with her answer, glances at Enma’s
hands and sees the weddi ng ring.

LOUI SE
Are you his wfe?

Emma’ s body tightens as she watches Jason stride towards
the back door, and the sanctity of the Skillpa house.

Jason junps onto the porch, hits a plank, falls, scrapes
his knee and starts to cry.

Ron rushes to tend to his son.

Emma pushes past everyone, and is net by Ron on the
por ch.

RON
| al nost forgot, where's John?

Emma | ooks up, her eyes becone hol | ow.
She di sappears into the house.

SLAM

The back door cl oses.

CLANK

The | ock turns.

I NT. SKILLPA HOUSE - LIVING ROOM - MORNI NG

Emma stands in one place for a beat, hyperventilating.
She catches her breath, then hustles to the front door,
|l ocks it, and circles the entire first floor checking to
see if all of the already cl osed drapes are closed.

She | ooks to the clock - 8:05

Emma scurries into the kitchen.

JUWP CUT TO

JOHN S BREAKFAST PLATE HI TS THE DI NI NG ROOM TABLE - -
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Emma qui ckly covers the breakfast wi th another plate,
then marches back into the kitchen.

Wth shaky determ nation, she quickly wites out a note.

I NT. SKILLPA HOUSE - JOHN S BEDROOM - MORNI NG

We TILT UP fromEmm’'s clothes strewn all over the floor.
John calmy ties his tie and puts on his watch, unaware
of the chaos and noise in the backyard.

Suddenl y,

CH LD (O S.)
Woooooow

John, curious, exits.

EXT. SKILLPA HOUSE - BACKYARD - MORNI NG
The back door cracks open and John reveal s hinself.

He i s speechless at the sight of the caboose and the
crowd that continues to grow in his backyard.

RON (O S.)
Johnny, you okay?

John steps forward and, unbeknownst to him al nost hits
the broken plank with his foot.

Jason, with a band-aid on his knee, clinbs up on the
train and plays. Ron steps up on the porch.

RON ( CONT’ D)
Anot her ten feet and your house would
have been a goner.

Loui se takes John by the armand | eans into him

LOUI SE
(softly)
[l drop by while you re at work and
check in on your lady friend.

RON
Did you get married John?

JOHN
(not Iistening)
My breakfast is getting cold.





